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NOTES FROM THE ARTISTIC DIRECTOR 
Dear friends, old and new, of the SF Bach Choir,  

Welcome to the final concert of our celebratory 90th season. We all feel so lucky to be making 
music when the world is in such pain. Although the text of the mass is unquestionably Christian, to 
me the spirit of the music, and the unabashed grandness of the work, moves it from the sphere of 
Christianity into something more universal. And I am not alone. One of the odd signs of this work's 
preeminent place in the classical music world is that it is unique in often being referred to not by 
title, opus number, or nickname, but only by its key! It's known as the B-minor. Even adding "Mass" 
seems unnecessary.  

As some of you know, this work has always had a special place in my heart -- maybe even in my 
body! I have written about this before (forgive me if it's a tedious repetition): my mother sang 
several performances of this work (with the famous Robert Shaw Chorale) just days before I was 
born. I have had a close relationship with the work ever since. 

I first really "got" what music could do when, as a teenager, I heard the Gächinger Kantorei perform 
the B-minor under Helmuth Rilling. There was a vitality and directness to the music and performance, 
which found me and my best friend quite literally sitting on the edge of our seats (no doubt, to the 
annoyance of the patrons behind us...). Oh, and by the way, that chorus sang the entire piece (their 
portion takes 90 minutes) for memory. 

Years later I had the amazing good fortune to study conducting with Rilling, to prepare this work 
for him, and to sing under him numerous times. Not only was he a brilliant, compelling conductor 
(who conducted every concert by memory), but he was also a staggeringly insightful teacher, 
unerringly recognizing each of our unique challenges and pointing the way forward. For all these 
reasons, I've considered him one of my three life-changing teachers and mentors. When Rilling died 
in February of this year, I realized that my personal dedication of these performances had to be in 
his memory. 

Turning from the personal, many of you know that the B-minor also represents the epitome of the 
tradition and commitment that the Bach Choir has upheld for 90 years. I still find it moving and 
astonishing that in 1935, in the midst of the Great Depression and the lead up to the Second World 
War, citizens of the Bay Area founded a new organization to experience and share Bach's music. 
Though the circumstances are different, we are, alas, again in the midst of a war. I believe I speak for 
many of us that being able to submerge ourselves for three hours every week in this sublime music 
has provided some needed solace and escape.  

I am so very grateful to the Board and singers for the extraordinary time, effort, thought, care, and 
love that they have lavished on the Bach Choir over the decades, and especially this milestone 
season. A big welcome to the talented Cara Keller, our new Chorus Manager; and my deep 
appreciation to Rachel Hurwitz, Derek Tam, our five talented soloists, and the amazing players of 
The Jubilate Orchestra for joining us in sharing Bach's brilliant masterpiece with you. 

Let us all cling tenaciously to its final words: "Dona nobis Pacem." Grant us peace. 
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Mass in B Minor 
Johann Sebastian Bach (1685 – 1750) 

SAN FRANCISCO BACH CHOIR 
Magen Solomon, Artistic Director 

Christopher Wemp, Assistant Conductor 
Clarissa Lyons, soprano ⋅ Morgan Balfour, soprano ⋅  Heidi Waterman, alto 

Sam Faustine, tenor ⋅  Curtis Streetman, bass 
Jubilate Orchestra: a program of the San Francisco Early Music Society 

KYRIE 
Kyrie eleison 
Christe eleison (soprano, alto duet) 
Kyrie eleison 

GLORIA 
Gloria in excelsis Deo 
Et in terra pax 
Laudamus te (soprano aria) 
Gratias agimus 
Domine Deus (soprano, tenor duet) 
Qui tollis peccata 
Qui sedes ad dextram (alto aria) 
Quoniam tu solus (bass aria) 
Cum Sancto Spiritu 

INTERMISSION 

CREDO 
Credo in unum Deum 
Patrem omnipotentem 
Et in unum Dominum (soprano, alto duet) 
Et incarnatus est 
Crucifixus 
Et resurrexit tertia die 
Et in Spiritum Sanctum (bass aria) 
Confiteor unum baptisma 
Et expecto resurrectionem 

SANCTUS & BENEDICTUS 
Sanctus 
Pleni sunt coeli 
Osanna 
Benedictus (tenor aria) 
Osanna (repetatur) 

AGNUS DEI 
Agnus Dei (alto aria) 
Dona nobis pacem

❖❖❖

THE JUBILATE BAROQUE ORCHESTRA  
A program of the San Francisco Early Music Society 

Violin 1: Laura Jeannin, Concertmaster, Pauline Kempf, Maxine Nemerovski 
Violin 2: Anna Washburn, Aaron Westman, Dominic Glynn 

Viola: Alisa Rata Stutzbach, Maria Caswell; Cello: David Morris, Paul Hale; Violone: Farley Pearce 
Flute: Vicki Melin, Alissa Roedig; Oboe: Kristin Olson, Emily Ostrom  

Bassoon: Daniel Deitch, Yueh Chou; Trumpet: Dominic Favia, Leonard Ott, Charles Ryan 
 Horn: Nathanael Udell; Timpani: Kent Reed; Organ: Arthur Omura 
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BIOGRAPHIES 

The San Francisco Bach Choir is an auditioned choir offering dedicated singers the opportunity to 
study and perform both Early Music and the diverse repertoire of great works from other eras and 
genres. Founded in 1936, it is one of the oldest continuously performing community choirs in the 
western United States. The Choir uses historically informed performance practice, and performs 
with world-class professional instrumentalists and soloists, both period and modern. 

 
Now in her twelfth season with the SF Bach Choir, Artistic Director Magen Solomon has been 
active in early music as a conductor, singer, scholar, and editor for over four decades. She has been 
the Artistic Director of the San Francisco Choral Artists since 1995; together, they have premiered 
over 300 choral works, performed at major choral conferences, released three CDs, and have twice 
won the Chorus America/ASCAP Award for Adventurous Programming. She has served as Artistic 
Director of the Oakland Symphony Chorus, Stockton Chorale, and California Bach Society, and has 
taught and conducted at the University of Southern California, UC Berkeley, Santa Clara University, 
and Smith and Mount Holyoke colleges. Active across the US and abroad as a clinician, teacher, and 
guest conductor, Dr. Solomon has directed Pro Coro Canada, the UC Santa Cruz Chamber Singers, 
and other ensembles, and has collaborated on performances of major choral works with Michael 
Morgan, Michael Tilson Thomas, Nicolas McGegan, Helmuth Rilling, Kent Nagano, and Christoph 
von Dohnányi, among others. For 14 years she edited the “New Voices in Research” column in the 
ACDA Choral Journal and has published an edition of Johannes Eccard’s Newe deutzsche Lieder 
(1578) with A-R Editions. 
 
Christopher Wemp, Assistant Conductor, strives to create inclusive and empowering singing 
environments that explore how choral music across history can inspire us to live even more fully. 
His work in choral conducting and composing extends internationally to include collaborations in El 
Salvador, Peru, India, and Kenya. This exposure to different cultures and backgrounds has shaped 
him into an artist who strives to learn from and incorporate multicultural influences into his work 
and to promote diverse works on his publishing website adscensio.org. Locally, he has led 
musicianship and composition workshop weeks for youth and regularly works with church 
ensembles and schools. He earned his Bachelor’s Degree in music and his Master’s Degrees in 
Education Leadership and Theology at Santa Clara University. He studied under SCU Choral Arts 
Director Dr. Scot Hanna-Weir and SF Conservatory professor Ragnar Bohlin. An avid composer, 
his most recent work is Signs of the Kingdom, a musical about ending homelessness amidst bitter 
community conflict, intended as a teaching tool that supports dignified and human-centered 
solutions to one of the most urgent issues of our time. 
 
The Jubilate Orchestra has been a fixture of the Bay Area early music scene for over 35 years. 
Originally known as Magnificat Baroque Orchestra, Jubilate was formed in 1989 to provide period 
instrument accompaniment for Bay Area choirs and other arts organizations. In that capacity, 
Jubilate has given hundreds of performances with dozens of professional and community choirs, 
churches, and opera companies. In Spring 2023, Jubilate became a program of the San Francisco 
Early Music Society, allowing it to continue serving the community for many years to come. 
 
Clarissa Lyons is a proud graduate of UC Berkeley, The Manhattan School of Music, Bard College 
Conservatory, and The Metropolitan Opera’s Lindemann Program. Clarissa Lyons has appeared 
with The Metropolitan Opera, The Cleveland Orchestra, Boston Symphony Orchestra, and Wolf 
Trap Opera. Also a passionate recitalist, she has performed at Carnegie Hall’s Weill Hall, the Park 
Avenue Armory, Lincoln Center’s Bruno Walter Auditorium, the Frick Collection, and Carmel’s 
Sunset Center. She lives in the East Bay with her two children, husband, and basset-hound mix.  
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Morgan Balfour, praised for her "pure liquid soprano" (The Daily Telegraph), has performed as a 
soloist with organizations such as the San Francisco Symphony, American Bach Soloists, Australian 
Brandenburg Orchestra, Sydney Philharmonia, Cantata Collective, California Bach Society, Madison 
Bach Musicians and Canberra Symphony Orchestra. Alongside her concert work, Ms. Balfour 
performed extensively in operas from Purcell to Britten. She has appeared twice with Pinchgut 
Opera, most recently in their production of Purcell’s The Fairy Queen. You can see Morgan perform 
next with Cantata Collective and Berkeley Community Chorus and Orchestra. 

Heidi L. Waterman With a voice praised for its “rich, lustrous tone and gorgeous legato” (SF 
Classical Voice), Heidi L. Waterman has enjoyed a wide-ranging career encompassing everything 
from film scores to early Renaissance chant to cutting-edge modern oratorio. She has been a soloist 
with San Francisco Symphony, San Francisco Opera, Philharmonia Baroque Orchestra and Chorale, 
and the San Francisco Choral Society, among many others. She is thrilled to return once again to 
sing the B Minor Mass with the San Francisco Bach Choir. 

Sam Faustine is an award-winning actor/singer/musician who performs genres from Baroque 
Opera to Broadway to Rock ’n’ Roll. He has appeared across Europe, China, and the U.S. in roles 
including Tony in West Side Story, Anthony in Sweeney Todd, and Rinuccio in Gianni Schicchi, and was 
featured in the first National Tour of Broadway’s A Christmas Carol. A member of the internationally 
touring Byrd Ensemble, and a traveling QUEEN Tribute Band, he is also a sought-after oratorio 
soloist—appearing with ensembles such as the San Francisco Symphony and California Bach 
Soloists. He lives in NYC and works in theatre. www.samfaustine.com @samfaustinesf. 

Curtis Streetman, performs a rich and excitingly varied repertoire. Mr. Streetman’s artistry has been 
presented in some of the world's major concert halls and opera houses and he has performed lead 
roles in Verdi, Handel, and Rossini operas, among others. Operatic performances include 
appearances at The Salzburg Festival, as well as opera houses in Vienna, Bilbao, Dortmund, Halle, 
and Victoria. Mr. Streetman was recently appointed Director of Voice and Opera at the University 
of the Bahamas in Nassau, where he makes his home. Live recordings of Mr. Streetman's artistry are 
available at: https://soundcloud.com/user-26394210. 

❖❖❖
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TEXT AND TRANSLATIONS  

J. S. Bach: Mass in B Minor (SFBC translation) 
 
KYRIE 
Chorus   
Kyrie eleison, Kyrie eleison, Kyrie eleison. Lord, have mercy, Lord have mercy, Lord have 
 mercy. 
    
Duet (Soprano 1, Soprano 2)   
Christe eleison, Christe eleison, Christe eleison. Christ, have mercy, Christ have mercy, Christ have 
 mercy. 
  
Chorus   
Kyrie eleison, Kyrie eleison, Kyrie eleison. Lord, have mercy, Lord have mercy, Lord have 
 mercy. 
    
GLORIA 
Chorus   
Gloria in excelsis Deo Glory to God in the highest, 
Et in terra pax hominibus bonae voluntatis. and on earth peace to people of good will. 
  
Aria (Soprano 2)   
Laudamus te, benedicimus te, We praise you, we bless you 
adoramus te, glorificamus te. we worship you, we glorify you. 
     
Chorus   
Gratias agimus tibi propter magnam gloriam tuam. We give thanks to you because of your great glory. 
  
Duet (Soprano 1, Tenor)   
Domine Deus, Rex coelestis Deus Pater omnipotens, Lord God, heavenly king, God the Father almighty, 
Domine Fili unigenite Jesu Christe altissime, O Lord, the only begotten Son, Jesus Christ most
 high, 
Domine Deus, Agnus Dei, Filius Patris, Lord God, Lamb of God, Son of the Father, 
  
Chorus   
Qui tollis peccata mundi miserere nobis, You who take away the sins of the world, have 

mercy on us; 
qui tollis peccata mundi suscipe deprecationem nostram you who take away the sins of the world, receive our 

prayer; 
  
Aria (Alto)   
Qui sedes ad dextram Patris miserere nobis. You who sit at the right hand of the Father, have 

mercy on us; 
  
Aria (Bass)   
Quoniam tu solus sanctus, tu solus Dominus, For you alone are holy, you alone are the Lord, 
tu solus altissimus, Jesu Christe, you alone are the most high, O Jesus Christ, 
     
Chorus   
Cum Sancto Spiritu in gloria Dei Patris. Amen. With the Holy Spirit in the glory of God the Father. 
 Amen. 
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CREDO  
Chorus   
Credo in unum Deum, I believe in one God, 
    
Chorus   
Patrem omnipotentem factorem coeli et terrae, The Father almighty, creator of heaven and earth, 
visibilium omnium et invisibilium; and of all things visible and invisible; 
    
Duet (Soprano 1, Alto)   
Et in unum Dominum Jesum Christum, And in one Lord Jesus Christ, 
Filium Dei unigenitum, the only begotten Son of God, 
et ex Patre natum ante omnia saecula; born of the Father before all ages; 
Deum de Deo, lumen de lumine Deum verum de Deo  God from God, light from light, true God from true 
vero, God, 
Genitum non factum consubstantialem Patri begotten not made, of one being with the Father, 
per quem omnia facta sunt qui propter nos homines by whom all things were made; who for us  
 humankind 
et propter nostram salutem descendit de coelis, and for our salvation descended from heaven, 
  
Chorus   
Et incarnatus est de Spiritu Sancto, And became flesh by the Holy Spirit, 
ex Maria Virgine, et homo factus est; of the Virgin Mary, and was made a human; 
     
Chorus   
Crucifixus etiam pro nobis sub Pontio Pilato And was crucified for us under Pontius Pilate, 
passus et sepultus est; suffered death, and was buried; 
     
Chorus   
Et resurrexit tertia die secundum scripturas And rose on the third day according to Scripture, 
et ascendit in coelum sedet ad dextram Dei Patris and ascended into heaven, sits at the right hand of 
 God the Father, 
et iterum venturus est cum gloria judicare vivos et  and shall come again with glory to judge the living 
mortuos and the dead, 
cujus regni non erit finis; (he) whose kingdom shall have no end; 
    
Aria (Bass)   
Et in Spiritum Sanctum Dominum et vivificantem, And in the Holy Spirit, the Lord and giver of life, 
qui ex Patre Filioque procedit, who proceeds from the Father and the Son,  
qui cum Patre et Filio simul adoratur et conglorificatur, who together with the Father and Son is worshipped 
 and glorified, 
qui locutus est per prophetas, who spoke through the prophets; 
et unam sanctam catholicam et apostolicam ecclesiam; and in one holy catholic and apostolic church; 
  
Chorus   
Confiteor unum baptisma in remissionem peccatorum I acknowledge one baptism for the remission of 
 sins; 
  
Chorus   
Et expecto resurrectionem mortuorum And I look forward to the resurrection of the dead 
et vitam venturi saeculi. Amen. and the life of the age to come. Amen.    
 
SANCTUS 
Chorus   
Sanctus, sanctus, sanctus Dominus Deus Sabaoth Holy, Holy, Holy is the Lord God of Hosts. 
Pleni sunt coeli et terra gloria ejus Heaven and earth are full of his glory. 
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OSANNA 
Chorus   
Osanna in excelsis Hosanna in the highest. 
  
BENEDICTUS 
Aria (Tenor)   
Benedictus qui venit in nomine Domini Blessed is he who comes in the name of the Lord. 
  
Chorus   
Osanna in excelsis Hosanna in the highest. 
    
AGNUS DEI  
Aria (Alto)   
Agnus Dei qui tollis peccata mundi miserere nobis. Lamb of God, who take away the sins of the world, 
 have mercy on us.  
    
DONA NOBIS PACEM    
Chorus   
Dona nobis pacem. Give us peace. 
 

❖❖❖ 
 

PROGRAM NOTES  

J.S. Bach (Eisenach 1685–Leipzig 1750) never wrote a mass in B minor. Though this statement may 
surprise you, it is, strictly speaking, correct. The piece you will hear today is in fact not what was 
intended by the word missa (“mass”) in Lutheran Germany; it is not a complete composition that 
Bach wrote to be performed in toto, and it is not in B minor. Although the piece does start in that 
key, a rare and difficult key at the time, the main key is D major. The Mass in B Minor is actually a 
compilation that Bach made late in his life of separate parts of the Latin mass (technically called a 
missa tota) that he had mostly composed previously over a period of decades. In the autograph 
manuscript he simply names each part, that is: “No. 1, Missa,” “No. 2, Symbolum Nicenum” [the 
Credo], No. 3, “Sanctus,” No. 4, “Osanna, Benedictus, Agnus Dei et Dona nobis pacem.” The name 
by which it is known, Mass in B Minor, was attached to the composition in 1845 by its first publisher, 
Hermann Nägeli, undoubtedly making a connection, he hoped lucrative, with Beethoven’s Missa 
solemnis.  

Toward the end of his life, Bach apparently felt an urge towards completeness, toward writing pieces 
that explored and exhausted all the possibilities of a certain compositional technique or style. He 
produced some of the greatest compositions of all time: the unfinished Art of the Fugue (an 
exploration of all possible contrapuntal uses of a single theme or subject, first started in 1740 and 
restarted in 1747); the Clavier-Übung IV, known since the 19th century as the “Goldberg Variations” 
(a compendium of all possible ways of varying a single theme, 1747); the Musical Offering (also from 
1747, an exhaustive exploration of all that could be done with a single musical idea, the “royal” 
theme written by Frederick the Great of Prussia and used in two ricercares ( a type of 
improvisational, contrapuntal composition) for keyboard in three and six parts; a trio sonata for 
flute, violin, and continuo; and various canons for flute, violin, and continuo with harpsichord 
obbligato); and the variations on “Vom Himmel hoch” (1747); in addition to the Mass in B Minor 
(1748-49).  
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In 1954, the eminent Bach scholar Friedrich Smend edited the mass for the Neue Bach Ausgabe (New 
Bach Editions) and showed that it had originated from different parts of Bach’s life. However, 
Smend believed that the autograph manuscript contained independent compositions collated at 
different times, that almost by accident make a whole. In fact, thanks to handwriting analysis, we 
know that Bach completed the compilation in 1748-49, the final years of his life. Bach’s motivation 
and intent remain unknown, though many have advanced different hypotheses. Music scholar 
Helmuth Osthoff suggested that Bach may have compiled the mass for the dedication of the 
Dresden court chapel (for which the Kyrie and Gloria—the Missa—had been composed in 1733), 
scheduled to be completed in 1748 but not completed until 1751, one year after Bach’s death, but 
there is no proof. There is no evidence that the mass was ever performed during Bach’s lifetime, and 
its length would have prevented the performance during a typical worship service.  
Recent evidence indicates that Bach was working on this piece, not on the Art of the Fugue as 
previously assumed, just before his death. His son C.P.E. Bach used J.S. Bach’s score and performed 
at least the Symbolum Nicenum (Credo) in Hamburg, annotating the autograph manuscript and 
changing notes, entire bars, dynamics, and embellishments. X-ray fluorescence analysis applied to 
the various inks (those of father and son, whose hands were indistinguishable), enabled scholars to 
distinguish interventions by the son, and thus finally to reconstruct the original reading of the father 
(except for those parts that the son had erased with a sharp object). Today’s performance is from 
the new score, published in 2010.  

In 1724, the second year of his tenure in Leipzig, Bach composed a six-voice Sanctus (SSSATB) for 
the Christmas service (because the Sanctus, without Benedictus or Osanna, is sung only on high 
feasts in the Lutheran church). Then, in 1733, he wrote a Missa for the Dresden court, which was 
Catholic, as part of his application for the post of court composer, which he was offered only in 
1736. It was probably around 1747 that he composed the most magnificent, majestic, and 
architecturally and stylistically perfect section—the Credo, or Symbolum Nicenum (Nicene Creed), 
though it also contains a few sections composed earlier. Finally, when he compiled all of the music 
into a full score, he added the last movements (Osanna, Benedictus, Agnus Dei, and Dona nobis 
pacem), adapting music he had previously written in a widespread baroque technique known as 
parody, whereby a composer adapts and partially rewrites existing music to a new text.  

In fact, most of the mass is a “parody.” According to present knowledge, only eight out of the 
mass’s 25 movements are considered with certainty to be original compositions, although the 
models for only seven of the remaining 17 movements have been identified. Based on a study of 
both the manuscript sources and Bach’s compositional techniques and style, scholars have 
postulated that those movements without identifiable models were probably based on pieces that 
have been lost. While in modern times this would be considered a lesser artistic practice, it was 
commonly accepted during Bach’s time. To Bach, the Mass in B Minor represented a compendium 
and apotheosis of his art. Perhaps he chose models that he felt were his best work—pieces that 
showed the diversity of his compositional style, while also perfectly expressing the affect of the text.  

The table on the following page lists all the movements, the performing forces, both instrumental 
and vocal, and the models from which the mass movements were “parodied,” or the indication that 
the model is unknown, as well as which movements served as models for future pieces. Notice the 
great variety in instrumentation, both within the orchestra and as obbligato (solo instruments that 
usually accompany vocal soloists).  
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MASS IN B MINOR: INSTRUMENTATION, SOLO AND CHORAL VOICES, PARODY MODELS FOR EACH MOVEMENT

MOVEMENT Trumpet

Corno
da

caccia Timpani Flute
Obo

e Bassoon Violin
Viol

a

Cello &
dbl.
Bass

Solo
part

s
Chorus
parts PARODY MODEL

I. Missa

1. Kyrie eleison 2 2 1 2 1 1 SSATB (None, original work)

2. Christe eleison 2 1 SS Unknown model

3. Kyrie eleison 2 2 1 2 1 1 SATB (None, original work)

4a. Gloria in excelsis
Deo

3 1 2 2 1 2 1 1 SSATB
Unknown model (model
for Gloria 191/1)

4b. Et in terra pax 3 1 2 2 1 2 1 1 SSATB (None, original work)

5. Laudamus te 3 1 1 S Unknown model

6. Gratias agimus 3 1 2 2 1 2 1 1 SATB Cantata 29/2

7a. Domine Deus 2 2 1 1 ST
Maybe cantata 193a/5
(model for Gloria 191/2)

7b. Qui tollis peccata 2 2 1 2 SATB Cantata 46/1a

8. Qui sedes ad
dexteram

1 2 1 1 A Unknown model

9a. Quoniam tu solus 1 2 1 B Unknown model

9b. Cum sancto spiritu 3 1 2 2 2 2 1 1 SSATB
(None, original work;
model for Gloria 191/3)

II. Symbolum Nicenum

10. Credo in unum
Deum

2 1 SSATB (None, original work)

11. Patrem
omnipotentem

3 1 2 2 1 1 SATB Cantata 171/1

12. Et in unum
Dominum

2 2 1 1 SA Lost duet

13. Et incarnatus est 2 1 SSATB (None, original work)

14. Crucifixus 2 2 1 1 SATB Cantata 12/2

15. Et resurrexit tertia
die

3 1 2 2 2 1 1 SSATB
(Lost concerto BWV Anh
9/1?)

16. Et in spiritum
sanctum

2 1 B Unknown model

17a. Confiteor unum
baptisma

1 SSATB (None, original work)

17b. Et expecto
resurrectionem

3 1 2 2 2 1 1 SSATB Cantata 120/2

III. Sanctus

18a. Sanctus 3 1 3 2 1 1
SSAATB

(None, original work in its
original SSSATB version)18b. Pleni sunt coeli

IV. Osanna, Benedictus, Agnus Dei et Dona nobis pacem

19/21. Osanna 3 1 2 2 2 1 1
SATB
SATB

Lost cantata 215/1 and
BWV Anh. 11/1

20. Benedictus 1 1 T Unknown model

22. Agnus Dei 2 1 A
Lost serenata “Entfernet
euch”/3, cantata 11/4

23. Dona nobis pacem 3 1 2 2 1 2 1 1 SATB Same as Gratias agimus
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Kyrie: The first part of the mass, the Kyrie, is divided into three sections—Kyrie I, Christe, and 
Kyrie II. Traditionally, the Kyrie was a ninefold invocation, the text of each of the three sections 
being repeated three times. Bach respects this tradition in his three movements, of which the outer 
two are choral and the central is an enchanting duet for two sopranos with violin accompaniment.  

The first Kyrie is a grandiose concertato piece (using both voices and instruments) with the first of 
many fugues to be found in the whole score. After a four-measure invocation, the fugue begins, first 
with instruments and then with the voices joining in. Although it takes discipline and a discerning 
ear to count the entrances of the subject (the main fugue melody), if one were to count, one would 
find that Bach includes exactly 21 statements of the fugue subject among voices and instruments. 
The number 21 (three times seven) is not a random number. Three is the sacred number: the 
Trinity, the perfect circle. Seven is associated with the Temple of Solomon in Jerusalem, constructed 
over seven years, dedicated in the seventh month with a service that required “seven days and seven 
days” (I Kings 8:65), and supported by the Seven Pillars of Wisdom, symbolizing the seven gifts of 
the Holy Spirit. Seven is also a number associated with the Virgin, presented in much Renaissance 
iconography as the “Temple of Christ,” with her seven sorrows and seven joys. Thus three times 
seven is an appropriate number of entrances for a movement praying to Christ for mercy. 

The second Kyrie is a four-part chorus in an ancient style, with no independent instrumental parts: 
flutes, oboes, bassoon, and strings all double the vocal parts. The second Kyrie is one of the 
movements that shows Bach’s love of the style of the late Renaissance masters’ Latin motet. This 
older a capella style is referred to as stile antico and contrasts with the modern concertato styles.  

Gloria: The second part of the missa is the Gloria, the section that glorifies the Lord. Bach 
subdivided this section into nine movements of different character. The opening movement is a 
happy, glorious concertato movement, the first that features brass and percussion together with 
woodwinds and strings. The second movement, “Et in terra pax,” is not separated from the first, 
though it differs in flavor. It is a pastoral movement in D major, but not as peaceful a movement as 
Catholics would have expected—there is an element of Lutheran “passion” in it. The third 
movement is an aria for solo soprano accompanied by strings and a solo violin (violin “concertato”). 
The fourth movement, “Gratias agimus,” is again a grand choral movement in D major with the 
same instruments as the “Gloria” but with an archaic feel, slow, and with all instruments except the 
trumpets playing the same notes as sung by the voices. The “Domine Deus” that follows is a lovely 
duet for soprano and tenor accompanied by flute and strings. Movement six of the Gloria, “Qui 
tollis peccata mundi,” follows without break. The four choral voices engage in a dark fugue in B 
minor, as befits the plea of the faithful for mercy. Two solo movements follow. The alto sings the 
gorgeous “Qui sedes ad dextram Patris,” accompanied by an oboe d’amore (an oboe with a warmer 
sound, larger than the regular oboe and pitched a third below). The alto aria is followed by the bass’s 
lovely aria, accompanied by two bassoons and a corno da caccia (hunting horn). The Gloria 
concludes with the greatest concertato movement of the missa—the choral “Cum Sancto Spiritu,” 
which includes a fugue.  

Symbolum Nicenum (Credo): To better understand Bach’s concern with symmetry and balance, 
and to catch a glimpse of his compositional techniques and ability, let us take a closer look at the 
largest section of the mass—the Symbolum Nicenum, or Credo. If the latest scholarship is correct, the 
Credo of the mass was Bach’s last significant composition, perhaps his very last altogether. In the 
Credo, Bach deliberately combines archaic with modern style, in a striking succession that blends 
effortlessly. Conspicuously missing, however, is the operatic style: there are no da capo arias (i.e., 
ABA arias). Bach’s Credo is symmetrically arranged: at the upper and lower end are a pair of choral 
movements, one in ancient style and one in the newer concertato style; in third and third-to-last  
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position are two solo movements; and the three central movements, all choral, have in the middle 
the “Crucifixus.”  

In more ceremonial pieces like this one, composers would subdivide the long text of the Credo into 
quite a number of movements. Initially, Bach subdivided the text into eight sections, later adding as 
a separate movement, “Et incarnatus,” (after originally including this text as the final words of the 
preceding duet). The resulting structure was perfectly symmetrical, consisting of the double perfect 
number of nine movements: three times three, following a three-movement Kyrie and a nine-
movement Gloria! Of the nine movements in the Credo, only two, “Et in unum Dominum” and “Et 
in Spiritum Sanctum Dominum,” are solos, and they are in the third and third to last positions. Both 
the first and last pair of movements have text overlap between them, and both are a pair of 
renaissance-like stile antico movements followed by festive baroque-concertato movements. The 
central movement, “Crucifixus,” with its excruciating dissonances and chromatic passacaglia bass, is 
the oldest part of the whole mass, since it is adapted from the opening chorus of Cantata 12, that 
Bach composed more than 30 years earlier in Weimar in 1714, in turn adapted from a piece by 
Vivaldi—“Piango, gemo, sospiro e peno” (“I weep, moan, sigh, and suffer”). This chart shows this 
symmetry and provides some additional information.  

Movement  Singing  Comments 

Credo in unum Deum  Chorus  Stile antico, two violin parts used as voices 6 and 7 (7-part 
motet), walking bass, cantus firmus 

Patrem omnipotentem  Chorus  Modern concertato style (in original score SAT don’t say 
“Credo in unum deum” but “Patrem omnipotentem”). Bass 
figures entered by CPE Bach 

Et in unum Dominum  Duet SA  This duet in the 1950 edition was in appendix as variant, but it’s 
the original. 

Et incarnatus est  Chorus  The 2 violin parts are delicate accompaniment, bass line 
regular pulse, like heartbeat (incarnation) 

Crucifixus  Chorus  Oldest music (Cantata 12 of 1714). Passacaglia (ostinato in bass).  
Very chromatic. 

Et resurrexit tertia die  Chorus  Modern concertato style, possibly from lost concerto (says 
scholar Marshall), with instrumental ritornelli. 

Et in spiritum sanctum  Bass aria  With two oboi d’amore, extensively marked by CPE Bach 

Confiteor unum baptisma  Chorus  Stile antico, no instruments, cantus firmus 

Et expecto resurrectionem  Chorus  Modern concertato style 

 
Fugues are found in most movements. Both the “Credo” and the “Confiteor” include a Gregorian 
melody as a cantus firmus (the "fixed melody"—a pre-existing melody on which a composition is 
based). The latter movement, where the cantus firmus is first heard in canon between alto and bass, 
and then in longer notes in the tenor, is another testimony to Bach’s unsurpassable art: while some 
voices declaim the Gregorian (cantus firmus) melody, the others engage in a double fugue against it, 
thus making three independent melodies fit harmonically, melodically, and contrapuntally with each 
other.  
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Sanctus: Of the four traditional sections of the Sanctus— Sanctus, Osanna, Benedictus, Osanna—
only the first was composed in 1724, while the others were added during the final compilation. The 
Sanctus is the only section for six voices (with the addition of one alto part), and it is among the 
most majestic and festive, requiring three trumpets, kettledrums, three oboes, strings, bassoon, and 
organ. After the opening section on the first line of text (“Sanctus Dominus Deus Sabaoth”), there 
follows a lilting second section (“Pleni sunt coeli et terra gloria ejus”) with a fugal theme and a 
plethora of quick runs. The following three parts of the “Sanctus” belong compositionally with the 
Agnus Dei and the Dona nobis pacem, both temporally and stylistically (they are all parodies). The 
Osanna is the only movement for two four-voice choirs and the whole orchestra. It is a glorious 
movement of exultation, which includes antiphonal treatment of the choirs and a fugue. This is 
followed by the sweetest movement for tenor solo, the “Benedictus,” accompanied by a single 
instrument. The original source has no instrument indication: it could be either a violin (the 
instrument traditionally used) or a flute, though the flute is more likely since the obbligato part does 
not make use of the G string, an occurrence found nowhere else in Bach’s output. The Osanna is 
repeated after the Benedictus.  

Agnus Dei: The Agnus Dei is similar to the opening Kyrie in that it is threefold: it includes three 
invocations. (In the Kyrie, each of the three is repeated three times, but not in the Agnus Dei.) The 
three invocations of the Agnus Dei are almost identical, except for the last three words of the third 
(“Dona nobis pacem”), which Bach chose to set separately. The first two invocations are heard in a 
solo movement for alto and two violins in unison. The choir then concludes the piece with the 
“Dona nobis pacem,” which features the same music as “Gratias agimus” in the Gloria section, but 
with new words.  

The Mass in B Minor, with its broad palette of styles and sonorities, offers new discoveries, surprises 
and endless riches to the dedicated student or attentive listener, even after years of performance or 
study. In all choral literature, there is no work that can be at once as satisfying, encyclopedic, 
pleasing, challenging, complex, and rewarding as the Mass in B Minor, for both performers and 
listeners alike—a masterpiece indeed, that may be enjoyed by all, time and again.  

—© Alexandra Amati, Ph.D.  
 
 

❖❖❖ 
 

 
 
 

13



 

 

 
2025-2026 SEASON DONORS  

Doug Abbey 
Katarina Aiken 
Sara Alexander 
Jennifer Alfieri 
Hilari Allred 
Marina Alyea 
Kathryn Anderson-Levitt 
Kathleen Angus 
Anonymous (100) 
Janice Arquette 
Patsy Babbitt 
John Thomas Bacon 
Kira Bacon 
Kathryn Bader 
John Baer 
James Bainton 
Stefanie Baldwin 
Isabel Barbera 
Beth Baugh 
Lizzie Baur 
Arthur Baxter 
Susanna Benningfield 
Karen Berg-Smith 
Judith Berlowitz 
Barbara Bernhart 
Patricia Beyer 
Carl Boe 
Kimberlee Bogen 
Carol Bohnenkamp 
Audrey Boissonou 
Jeannette Bonifas 
James Bovee 
Jeff Bowles 
Susan Boxer 
Gale Bradley 
Sylvia Braselmann &  
    Kathy Emery 
Alexander Brebner 
Thomas Breunig 
Carol Brewer 
Linda Brewer 
Rosecarrie Brooks 
K.E. Brown 
Jessica Buchsbaum 
Mahala Bundy 
Michael & Sharon Burch 
Kathleen Canrinus 
Kevin Carlson 
Stephanie Carullo 
Michaela Cassidy 

Marianne D'Emidio      
    Caston 
Jane Cheshire-Allen 
Rhys Cheung 
Elizabeth Chong 
Angela Chow 
Sheila Choy 
Ursula Christiansen 
Jana Chu 
Maura Church 
Bessie Citrin 
Steven Coambs 
Rebecca & David Conant 
Robert Cook 
Venette A. Cook 
Robert & Polly Coote 
Suzanne Correa 
Karen Costanzo 
Derek Cousineau 
Colette Crutcher 
Fred Cummins 
Jamidi Daiess 
Anne Daniel 
Julia Dashe 
Rena David &  
    Walter Meyers 
Hilda Defrisco 
Carole Deitrich 
Barbara Delaney 
Kuankuan Deng 
Patricia Denning 
Rosemary Desena 
Mark Dewitt 
Carol Donohoe 
Carol Dorrance 
Jean Dowdall 
Dianne Drosnes 
M. C. Duboscq 
Nanette Duffy 
Marie Duggan 
Sally Durgan 
Helen Edmonds 
Julie Olsen Edwards 
Joan Ellis 
Carol Emert 
Michael Emery 
Jane English 
Jean Espey 
Atef Feki 
Louise Feldman 

Leslie Finlev 
Maura Fitzgerald 
Marta Flores 
Curtis Ford 
Cynthia Ford 
Susan Ford 
Craig Forte 
Louise Fortmann 
Elizabeth Fracchia 
Christiane Frederickson 
Ellen Freed 
Rosemarie Garland-  
    Thomson 
Michele Garside 
Joan Gelb 
Martin Gellen &  
    Connie Mansell 
Paul Gerken 
Marlene Getz 
Helen Gibbons 
Jan De Gier 
Jane Gitschier 
Norman Gold 
Judy Goldstein 
Karen Goodkin 
Gregory Gorman 
Roselle Gozali 
Anne Greeley 
Laura Grenke 
Carol Gross 
Olya Gurevich &  
    Aaron Siegel 
Sharon Gustavson 
Nancy Hall 
David Hammer 
Andrea Hasenstaub 
Sandy & Pat Hayashi 
Margaret Hegg 
Lisa Henderson 
Linda Hennessey 
Carol Henri 
Isabel T. Heredia 
Stacey Herrera 
Michael Hexner &  
    Frances Evensen 
Jerome Hiler 
Heike Hiss 
Eugene Hogenauer 
Hallie & Gil Holtzman 
Robin Horner 

Tyler Hoyt 
Leslie Hughes 
Anna Hunt 
Mary Virginia Hurwitz 
Sally Hyde 
Richard Illig 
David Israel 
Sarah Jelley &  
    Jack Miller 
Clayton R. Jackson 
Kristi Jacobson 
Carolyn Jayne 
Yonchu Jenkins 
Ann Jones 
Albert Sammons Jr. 
Lisa Kahn 
Barbara Kastner 
Irene Kaufman 
Diane Keaton 
Laura Kee 
Megan Keelaghan 
Cara Keller 
Dharam Khalsa 
Henry Kingman 
Joyce Kinney 
Maurice Kinsolving 
Carole Klein 
Lisa Klein 
Carole Klokkevold 
Clara Ko 
Gretchen Koehler 
Juliana Koo 
Sun Hee Koo 
Youngla Kwon 
Eliza Lagerquist 
Connie Lam 
Mary Lanier 
Louis Lao 
Linda Lavelle 
Curtis Lawler 
Frances Lee 
Magdalene Lee 
Maggie Leigh 
Nancy Lemon 
Nancy Lenvin 
Kathleen & John  
    Leones 
Debra Lepsch 
Margaret Lew 
Ro Lewis 

 

14



Roger Lewis 
Michelle Liapes 
Kent Lightfoot 
Ward & Elaine  
    Lindenmayer 
Ana Linder 
Mary Liu 
Yi Liu-Polczynski & 
    Chris Polczynski 
Audrey Livermore 
Renee Lorda 
Mardith Louisell 
Elisabeth Lowry 
Chinchih Lu 
Betty Luk 
Jessica Ma 
Melissa Mack 
Doug Mackay 
Emma Mackenzie 
Tippi Mackenzie 
Tom Mackinnon 
Edena Madden 
Beckett Madden-Woods 
Pamela Magers 
Martin Gellen &  
    Connie Mansell 
Leila Marcus 
Jacquelyn Marie 
Wallace Marshall 
Dale Martin 
Jodie Mathies 
Bina Mayani 
Beverly & Earl Mayeri 
Linda McCann 
Shari L. McClanahan 
Patrick McDonnell 
Molly McGettigan 
Laura Mcleod 
Katherine Anne McNulty 
Marie McNulty 
Kelsey Menehan 
Patricia Meredith 
Sandra Merlo 
Sam Meyer 
Eliška Meyers 
Dana Meyerson 
Jennifer Michael 
Martha Michel 
Craig & Holly          
    Middleton 

Jared Miller 
John R. Miller 
Marianne Miller 
Abigail Millikan-States 
Edward Milner 
Adriana Mireles 
Robert Mitchell 
Kris Moen 
Morgan Moore 
Judith Morrow 
Arlene Murillo 
Ken & Beth Myers 
Clara Naidich 
Leighton Nakata 
Sally Nielsen 
Debra Niemann 
Kathy Nitsan 
Mary Noble 
Sharon Wong Nord 
Michael Norton-Lindsay 
Michael Novotny 
Kathleen Obrien 
Elisabeth Ochs 
Emma O’Connell 
Katherine Ogburn 
Laurie Olsen 
Mayumi Omi 
Naomi Onaga 
Efunwande Osoba 
Louise Paige 
Ulises Patino 
Alina Pawson 
Pam Peirce & Ann Carey 
Dorothy Perkins 
Kathy & Mark Perl 
Federico Pisani 
Crima Pogge 
Ellena Popova 
Carol Quattrin 
Lynne Rappaport 
James Rea 
Michael Reighley  
Jennifer Reinhart 
Sherri Richards 
Eileen Richey &  
    Mark Caplin 
Katherine Riggs 
Sonja Riket 
Katherine Roberts 
Lily Robillard 

Gary R. Robinson & 
    Danny Field 
Jan B. Robitscher 
Adelena Rodriguez 
Eusebio Rodriguez 
Emery Roe 
Shawn Rosenmoss 
Lisa Rude 
Kate Rygiel 
Carol Sackett 
Katariina Salomaa 
Mehrangiz Samadi 
Valerie Samson 
Margaret Sansburn 
Lisa & Alyssa Sargent 
Alexandra Saur 
Ceil Scandone 
Bettina Schuller 
Erik Schutter 
Mary Schwoebel 
William Scott &  
    Amy Osterholm 
Carolyn Seen 
Seesaw Finance 
Jonathan Seiberlich 
Kathy Setian 
Eric Shackelford 
Susan Sherk 
Jeffrey Shopoff 
David & Sue Singer 
Paul Smith 
Timothy Smith 
Vivian Sobarzo 
Kristen Sparrow 
Eric Spiegel 
Phillip Spohn &  
    Mary Hickman 
Mary Alexandra Spyk 
Desmond Alban 
Goodman 
Paola Staeblein 
Amin Stambuli 
Oksana Starshova 
Scott Stauffer 
Mary Jean Stempien & 
    James Stricker 
Paulann Sternberg 
Judith Stoddard 
Mary Stodder 
Judy Stone 

Laura Stone 
Margaret Stone 
Carrie Sullivan 
Anna Szarnicki 
John Taylor 
Sarah Taylor 
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TRIBUTE GIVING

Anonymous, in honor of Polly Adema 

Anonymous, in honor of Kate Allen 

Judy Goldstein, in loving memory of David 
Babbitt and Kathy Clement 

Michael Emery, in honor of Sylvia Braselmann 

Anonymous, in honor of Tammi Brown 

John R. Miller, in honor of Hardy Burl. who 
made St. Nick seem sedate. 

Marianne D'Emidio Caston, in memory of 
Kathy Clement, Kathy's beautiful art graced 
the program for years! 

Laurie Olsen, in loving memory of Kathy 
Clement, her rich alto voice, infectious laugh, 
beautiful graphics, friendship, and years of 
dedicated contribution to our choir. 

Susan Sherk, in memory of Kathy Clement, 
dear friend and longtime member of the 
choir. 

David Israel, in memory of Madeline Ettin 

Betty Luk, in honor of Polly Fung 

Ward Lindenmayer, in honor of Paul Gerken 

Craig Forte, in honor of Judy Goldstein 

Robert Cook, in memory of Blanca Haendler 

David Hammer, in memory of Eleanor 
Hammer 

Elisabeth Lowry, in memory of Ludwig Janzow 

K.E. Brown, in honor of Sarah Jelley and Jack 
Miller – with sincere gratitude for generous 
and talented cousins! 

Mardith Louisell, in memory of Claudia 
Krawchuk 

Christine Valentine, in honor of Beckett 
Madden-Woods 

Sylvia Braselmann, in honor of Sally Nielsen, 
tireless friend and singer. 

Nancy Lenvin, in honor of Michael Ogrinc 

Anonymous (2), in honor of Laurie Olsen 

Sharon Gustavson, in honor of Laurie Olsen 

Judy Stone, in honor of Laurie Olsen, in 
celebration of 50 years of friendship and 
singing together in the SF Bach Choir 

Anonymous, in honor of Pops 

Maura Church, in honor of the SFBC Board of 
Directors 

Anonymous, in memory of Dr. Robert H. 
Schwoebel 

Anonymous (2), in honor of Magen Solomon 

Mary Virginia Hurwitz, in honor of Magen 
Solomon 

Judy Stone, in honor of Magen Solomon, thank 
you for bringing all the beautiful music to us. 

Arthur Baxter, in honor of Judy Stone 

Robert Vennig, in honor of Mary Vogt 

❖❖❖

We want to hear from you! 
What you enjoyed, what you want to hear in the future, what we could do better. 

Please fill out our audience survey. 
You’ll have a chance to get a free pair of tickets to an upcoming concert. 
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On the occasion of the 90th season of the San Francisco Bach Choir, the German Consulate 
General extends its warmest congratulations on this remarkable milestone. 

For nine decades, the San Francisco Bach Choir has stood as a beacon of musical excellence, 
bringing the works of Johann Sebastian Bach to life with dedication, precision, and profound artistic 
sensitivity. Born in Germany, Bach is not only one of the greatest composers in Western music 
history, but also a cultural bridge whose works continue to resonate far beyond national borders. 

That a Bach choir thrives so vibrantly here on the American West Coast is a powerful testament to 
the enduring strength of German-American cultural ties. Through its performances, the Choir 
contributes in a meaningful and inspiring way to this transatlantic dialogue, keeping a shared cultural 
heritage alive and relevant for new generations. 

We extend our special appreciation to Artistic Director Dr. Magen Solomon and Board President 
Frances Lee for their leadership and vision. We are equally impressed by the extraordinary 
commitment of all those who make this ensemble what it is: the Board, the many supporters behind 
the scenes, and above all, the singers themselves—many of whom have devoted years, even decades, 
to the Choir. Their passion and perseverance are the true foundation of its lasting success. 

As you present Bach’s monumental Mass in B Minor, we celebrate not only a masterpiece of sacred 
music, but also the spirit of collaboration and cultural connection that your Choir embodies. 

In celebrating Bach’s music, we celebrate a shared cultural heritage that continues to inspire, 
connect, and resonate across borders.   

With gratitude and admiration, 
Franciska Obermeyer 
Deputy Consul General 

❖❖❖
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VOLUNTEERS

Our sincere thanks to our many volunteers from within the choir and our community. Their talents, 
energy, and dedication make all this possible. 

Concert Production: Polly Adema, Joseph Atkins-Turkish, Jane English, Abigail Farrell, Jane 
Gitschier, Don Hodge, Rebecca Hogenhuis, Rachel Jansen, Francis Kim, Julie Koo, Casey Leones, 
Pamela Magers, Craig Middleton, Lisa Ochs, Rebecca Primoff, Katie Riggs, William Scott, Tim 
Smith, Bert Vander Meeren, Mary Vogt, Gary Walker 

Concert Program: Alexandra Amati, Frances Lee, Sally Nielsen, Barbara Paschke 

Marketing: Rachel Jansen, Peter Nissen, Laurie Olsen, Scott Stauffer 

Community Engagement: Judith Berlowitz, Jane Gitschier, Judy Goldstein, Don Hodge, Julie 
Koo, Betty Luk, Lisa Ochs, Barbara Paschke, Ruth Tringham, Bert Vander Meeren 

Singer Resources & Rehearsals: Polly Adema, Tricia Bell, Jessica Buchsbaum, Mike Burch, Rhys 
Cheung, Rena David, Jane English, Stacy Flaherty, Jane Gitschier, Don Hodge, Louis Lao, Casey 
Leones, Yi Liu-Polczynski, Beckett Madden-Woods, Craig Middleton, Sally Nielsen, Mike Ogrinc, 
Rebecca Primoff, James Thomassen, Ruth Tringham, Bert Vander Meeren 

Concert Recording: Louis Lao, Angel Mata, Matthew Meyers, Mike Ogrinc, Ruth Tringham, Yi 
Liu-Polczynski, Will Welch 

Nominating Committee: Polly Adema, Hallie Holtzman, Liban Mohamed-Schwoebel, Sally 
Nielsen, Bert Vander Meeren 

Artist Hosts: Pamela Magers, Lisa Ochs, Bert Vander Meeren 

Ushers: Anne Averill, Maria Teresa Caparrotta, Karen Cilman, Meriel Ennik, Gail Galli, Karen 
Gierlach, Susan Groves, David Henshell, Allen Jensen, Terry Kraus, Susan Sherman, Alice Stamm, 
James Thomassen, Deborah Todd, Tony Tuttle, Anabelle Wasserman, Tobey Weibe 

Many Voices, One Art Volunteers: Jessica Buchsbaum, Mahala Bundy, Kevin Carlson, Derek 
Cousineau, Joan Curry, Rena David, Jane English, Ellen Freed, Judy Goldstein, Don Hodge, Tyler 
Hoyt, Julie Koo, Louis Lao, Frances Lee, Casey Leones, Beckett Madden-Woods, Craig Middleton, 
Sally Nielsen, Lisa Ochs, Mike Ogrinc, Barbara Paschke, Katie Riggs, Judy Stone, Ruth Tringham, 
Mary Vogt, Gary Walker 

With heartfelt appreciation, we extend our deepest thanks to each and every singer for the incredible 
dedication, tireless effort, generous contributions, and genuine care that made the continued success 

of our choir possible. 

CONDUCTOR’S THANKS 

Polly Adema, Alexandra Amati, Tricia Bell and the Covid Advisory Group, Mahala Bundy, Calvary 
Presbyterian Church (and their wonderful staff), David Conant, Derek Cousineau, Rena David, 
Hallie Holtzman, Rachel Hurwitz and the Jubilate Orchestra, Michael Kaulkin, Louis Lao, Frances 
Lee, Casey Leones, Yi Liu-Polczynski, Angel Mata, Sally Nielsen, Peter Nissen, Laurie Olsen, 
Michael Ogrinc, Barbara Paschke, Dara Phung, Dan Priven-Troncoso, SFBC’s Board of Directors, 
Scott Stauffer, Judy Stone, Derek Tam, Ruth Tringham, Lupita Troncoso, Bert Vander Meeren, 
Chris Wemp, Martha Westland, the rehearsal recording and set up crew, all the ushers, AND the 
entire, wonderful SF Bach Choir! 
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SAN FRANCISCO BACH CHOIR 

Magen Solomon, Artistic Director 
Christopher Wemp, Assistant Conductor 

Dara Phung, Collaborative Pianist 
Cara Keller, Choir Manager 

Dan Priven-Troncoso, House Manager 
Lupita Troncoso, Box Office Manager 

Jeanne and Stu Korn, Korn and Co., Inc, Bookkeeping  
Martha Westland and Michael Kaulkin, Administrative Consultants 

Elizabeth Anderson, Ariel Glassman Barwick, Caroline Rensel, Kirsten Rogers, Marketing & 
Fundraising Consultants 

 
SOPRANOS 
Yoshika Asada 
Tricia Bell 
Lisa Brooks 
Jessica Buchsbaum 
Rhys Cheung 
Rebecca Conant 
Joan Curry 
Jane English 
Abigail Farrell 
Jane Gitschier 
Olya Gurevich 
Carol Henri 
Hallie Holtzman 
Rachel Jansen 
Julie Koo 
Betty Luk 
Emma MacKenzie 
Pamela Magers 
Katherine McStravick 
Laura Gilliard Miller 
Sally Nielsen 
Ruby Pleasure 
Mary Vogt 
Philippa Zuckerman 

ALTOS 
Polly Adema 
Sylvia Braselmann 
Mahala Bundy 
Rena David 
Cynthia Dodge 
Susannah French 
Judy Goldstein 
Rebecca Hogenhuis 
Ofurhe Igbinedion 
Sally Kim 
Casey Leones 
Yi Liu-Polczynski 
Barbara Livermore 
Tippi MacKenzie 
Sarah Nielsen Boyd 
Lisa Ochs 
Laurie Olsen 
Barbara Paschke 
Rebecca Primoff 
Carolyn Seen 
Judy Stone 
Ruth Tringham 
Rosie Ward 
Christina Young 

TENORS 
Joseph Atkins-Turkish 
James Bainton 
Jeff Bowles 
Alexis Caloza 
David Conant 
Derek Cousineau 
Mark Davis 
Stacy Flaherty 
Ellen Freed 
Don Hodge 
Tyler Hoyt 
Francis Kim 
Louis Lao 
Beckett Madden-Woods 
Liban Mohamed 
Michael Ogrinc 
Katie Riggs 
Evan Strouss 

BASSES 
Bill Boyd 
Mike Burch 
Kevin Carlson 
Éamonn McManus 
Craig Middleton 
John O'Donnell 
Douglas Pleasure 
William Scott 
Tim Smith 
Bert Vander Meeren 
Gary Walker 
Christopher Wemp 

BOARD OF DIRECTORS 
Frances Lee, President ・ Hallie Holtzman, Vice President  

Timothy Smith, Secretary ・ Rena David, Treasurer 
David Conant ・ Betty Luk ・ Craig Middleton ・ Sally Nielsen ・ Judy Stone 
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